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Phyllis Curtin
A wonderful thing happened at the Boston University 
School for the Arts in 1981: You arrived. Preceding you was an 
operatic reputation so brilliant that at first few could see the 
school had gained more than a great ornament. An 
internationally acclaimed musical ornament is a marvelous 
thing for a school for the arts; those who didn't already know 
you were surprised to discover you were, as a colleague recently 
observed, "A work horse, not a show horse." You cheerfully 
took on the leadership and minutiae inherent in what you cSm  
"deaning" along with being a remarkable teacher.
"She freed my body so that my mind was free to think about 
music," said a student whose own star is in the ascent. "She 
taught me how to be my own artist," said another. "She gives," 
wrote an enchanted auditor of a master class, "classes in how to 
live life."
You continue to teach singers their obligations to music and 
to poetry, that second duty reinforced by your eloquent 
opposition to performances in any language the audience 
cannot understand. Professing what you have always practiced, 
you teach them their obligation to nurture new music, and you 
educate us all in the artist's need for broad knowledge and social 
awareness — is there another diva with an excellent degree in 
political science? — and art's core importance to society, a lesson 
you have taught by example and word in classes, at cocktail 
parties, on television, in varied community service, and, at 
President Reagan's appointment, on the National Council on 
the Arts.
You are an exemplar of grace, good humor, high principles, 
and realism; a lesson in everyday elegance — on you, tennis 
shoes are haute couture; a model of unaffected warmth.
Best of all, back in 1981, we gained a friend. Your loving 
at the School for the Arts present this 1997 distinguished Faculty 
Award.
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rle moi de ma m&re!" 
from Carmen
Dominique Labelle, Mark Evans
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Ch'io mi scordi di te?
Non temer, amato bene, K. 505
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Heart, we will forget him
from Twelve Poems of Emily Dickinson
^^^n bel dl" from Madama Butterfly
Nan Hughes
Aaron Copland
(1900-1990)
Guiping Deng
Giacomo Puccini
P h y ll is  C u rtin , Dean emerita
In 1983, Phyllis Curtin became Professor of Voice and Dean of Boston 
University School for the Arts, capping a forty-year career that critics have 
described as one of the most superb and versatile on record.
Miss Curtin has been a leading soprano for the Metropolitan Opera, the 
New York City Opera, the Vienna Staatsoper, La Scala, and Teatro Coldn.
She also has appeared extensively in recital and as a soloist with major 
international orchestras.
Devoted to contemporary music. Miss Curtin has sung world premieres of 
such opera as Darius Milhaud's La Mere Coupable (Milhaud wrote the role of 
Countess Almaviva especially for her) and Carlisle Floyd's Susannah and 
furthering Heights. American premieres include Richard Strauss'
Intermezzo, Milhaud's Medie, and Poulenc's Les Mamelles de Tiresias. She 
has sung hundreds of premieres of songs written by composers of her own tim e,^^  
often performing with the composers themselves at the keyboard, including 
Aaron Copland, Ned Rorem, and Virgil Thomson.
Before coming to Boston University, Miss Curtin was Professor of Music and 
Director of Opera at the Yale School of Music. Since 1964, she has been Artist- 
in-Residence and teacher at the Phyllis Curtin Seminar and Vocal Fellows at 
the Tanglewood Music Center.
Miss Curtin graduated from Wellesley College with a degree in political 
science. In 1988, she served on the National Council on the Arts, the advisory 
board to the National Endowment for the arts. In June 1991, Phyllis Curtin 
retired as Dean of the School for the Arts. She continues her teaching career 
as Artistic Director of the Boston University Opera Institute.
MEET THE ARTISTS
Guiping Deng was bom in China where she was a soloist for the Central 
Broadcasting Company and won the National Singing Competition. Before 
coming to the United States to study with Phyllis Curtin at Boston University 
and at Tanglewood on a fellowship, she appeared on television, bringing with 
her the experiences of her acting and ballet training. Comfortable in both 
contemporary and traditional repertoire, her roles include Despina in Cosi fan 
tutte, Pamina in Die ZauberflSte, Liu in Turandot, Mimi in La Bohbne,
Lauretta in Gianni Schicchi, and the title role in Madama Butterfly with the 
Opera Theater of St. Louis, Houston Grand Opera, Opera Buffalo and the Los 
Angeles Music Center Opera. Ms. Deng has also appeared with Opera Pacific, 
the Opera Theatre of Michigan, and Boston Lyric Opera. Upcoming 
performances include Mimi in La Bohbne with Mobile Opera and the title role 
in Madama Butterfly with Central City Opera, Greater Buffalo Opera, and 
Q j^ a  Theatre of Rochester.
^ P tls . Deng has appeared with the Boston Symphony Orchestra, the 
Cantata Singers, the Utah Symphony Orchestra and the Beijing Orchestra in 
works ranging from Mozart's Requiem to Bernstein's Chichester Psalms.
Soprano Dominique Labelle has appeared with many of the finest 
symphony orchestras, including those of Boston, Dallas, Minnesota, Montreal, 
New York, Philadelphia, San Francisco, St. Louis and Toronto. Her operatic 
appearances have included leading roles with such companies as Boston Lyric 
Opera, Canadian Opera Company, Glimmerglass Opera, Minnesota Opera, 
and Vancouver Opera.
Recent engagements include appearances with the Cincinnati Symphony, 
Boston's Handel and Haydn Society under Christopher Hogwood, the St. Paul 
Chamber Orchestra conducted by Bobby McFerrin, Robert Shaw and the 
Orchestra of St. Luke's at Carnegie Hall and the Toronto Symphony. Operatic 
engagements this season include Donna Anna in Don Giovanni with Utah 
Opera. In the upcoming season she will appear in the title role in Donizetti's 
Lucia di Lammermoor with the Boston Lyric Opera.
Ms. Labelle has appeared as Gilda in Rigoletto and Micaela in Carmen 
with Boston Lyric Opera, Donna Anna in Don Giovanni with the Canadian 
Opera Company, both heroines in Le Nozze di Figaro, the Countess with 
Minnesota Opera and Susanna with Vancouver Opera, and Mimi in La Bohbne 
with the Glimmerglass Opera. She came to international attention through 
her performances of Donna Anna in Peter Sellars' production of Don Giovanni, 
which was telecast on PBS Great Performances and released on home video.
A native of Montreal, Canada, Ms. Labelle attended Boston University on 
c^fein's Scholarship and in the summer of 1988 was a vocal fellow at the 
lS!|lewood Music Center. She was a winner of the 1989 Metropolitan Opera 
National Council Competition and in 1996 received a George London 
Foundation Award.
Nan Hughes has toured throughout Europe, the United States and Brazil 
as soloist with New York’s Continuum ensemble. In Macedonia, she filmed 
Buzarovski's Songs of Peace and War for Macedonian television. Audiences 
have heard her in Kiev, performing with the Dnipropetrovsk Symphony 
Orchestra and at the Warsaw Autumn Festival. As winner of the Artists 
International Competition, she gave her New York debut recital at Carnegie 
Hall in the fall of 1994 and in December 1996, she appeared at Merkin Hall.
Career highlights include a live radio broadcast of Penderecki's music 
with Hamburg's NDR Orchestra (Penderecki conducting); a televised 
performance at the Casals Festival in Puerto Rico; a contemporary recital at 
New York’s Museum of Modem Art and operatic performances as Rosina in The 
Barber of Seville in Aspen, Colorado. In the summer of 1995, she added the 
songs of Marlene Dietrich and Edith Piaf to her repertoire, performing in a 
European cabaret at the Banff Festival of the Arts in Canada.
Operatic engagements have included appearances with such companies as 
Aspen Opera Theater, Berkshire Opera, Bronx Opera, Brooklyn's II Piccolo^— 
Teatro dell'Opera and Opera Antica. She has appeared with the Vancou\^B 
and London Symphonies (Canada).
Ms. Hughes has a growing discography. She is featured on two Continuum 
recordings on the Musical Heritage label, and in the fall of 1997 she can be 
heard on new CDs on the Cambria Swift labels.
Ms. Hughes attended the Julliard Opera Center. She holds a Master of 
Music from Boston University where she was a Dean’s Scholar and a Bachelor 
of Arts (cum laude) from Harvard.
Recent engagements include appearances with the Charleston Symphony 
with her Times Three trio and as alto soloist in Beethoven's Missa Solemnis 
with the Charlotte Symphony. In April and May, Ms. Hughes will join 
Continuum for performances in California and Oregon. In June she travels to 
Austria for concerts with the Vienna Chamber Orchestra in Vienna and 
Eisenstadt.
As the first graduate of Boston University's Opera Institute, tenor Mark 
Evans sang in productions of Transformations, Die Fledermaus, Don Giovanni, 
L'Enfant et les sortileges, Albert Herring, and The Turn of the Screw. His 
opera credits include lead roles with the National Opera in II Barbiere di 
Siviglia, Martha, La Bohbne, and El Capitan; in the Spring of 1995 he made 
his debut with the Boston Lyric Opera as the Governor in Bernstein's Candide. 
Mr. Evans has appeared in oratorio and in concerts with the New England 
Bach Festival, L'Orchestre de nouvelle France, the Worcester Music 
Association, the Ottawa Choral Society, the Cantata Singers, the John Oliver 
Chorale, MIT Chorale, Fine Arts Chorale, the Newburyport Choral Society, 
and the symphonies of Stamford, Montreal, Edmonton and Utah.
March 1993 marked his directing debut with a production of I PagliacciT~ 
the Vermont Opera Theater, a company with which Mr. Evans has served as
artistic director. He is a member of the voice faculty at Atlantic Union College 
where he teaches vocal pedagogy, diction and German and English vocal 
literature. He has just been appointed the choir director at Framingham State 
College where he is an artist-in-residence presenting a series of concert- 
lectures on operatic repertoire with Humanities professor Josephine Reiter. 
This spring Mr. Evans is performing Winterreise at Harvard University and at 
St. Paul's Cathedral with pianist Clara Park, the Verdi Requiem with the 
Greater Boston Youth Orchestra, and Beethoven's Symphony No. 9 with the 
Boston Civic Symphony.
Pianist Shiela Kibbe is currently a faculty member in the Collaborative 
Piano department at Boston University. An active recital accompanist and 
vocal coach, she has also been associated with the New England Conservatory 
and the Tanglewood Festival Chorus. She is presently the Director of Music at 
Bje Church of the Good Shepherd in Reading. Ms. Kibbe holds two Master of 
^B sic  degrees from Temple University in Philadelphia. She has twice been a 
ralow in Vocal Accompanying at the Tanglewood Music Center, studying there 
with Margo Garrett and Warren Jones.
In addition to her teaching responsibilities, Ms. Kibbe has appeared in 
recital throughout Europe and Japan with Stephen Salters, a student of 
Phyllis Curtin and graduate of Boston University. Mr. Salters is the winner of 
the 1996 Belgian Queen Elizabeth Vocal Competition.
Ms. Kibbe has recorded on the Koch label with the John Oliver Chorale, 
and on a newly available Musica Numeris release with Mr. Salters.
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The School for the Arts welcomes your support to help continue these concf * j t ^  
Further information regarding gifts to the School may be obtained from. T r^^J  
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-3350.
